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JULES CHERET 

HE man who places something good where 
before was nothing but bad, something 
beautiful where before was ugliness, is a 
veritable missionary. Jules Cheret went 
out into the desert and produced an oasis — 
beauty where none was expected. 

Reds, yellows and blues are not tract- 
able; yet they are a part of the language 
of the advertiser. He sounds a trumpet 
in prismatic colors ; he announces a bar- 
gain sale, a cure-all, a new book, a play, a singer. 

France has pronounced Jules Cheret a great artist while hand- 
ling material of this kind. He has brought to himself a worthy 
reputation through exhibitions on the walls and bill-boards of 
Paris. In the distance one sees at first merely a brilliant array 
of color; then strong, vigorous drawing. It may be a female 
figure with the drapery a bright lemon yellow, the flesh tints 
slightly pink, lined up against a graduated transparent green back- 
ground. Crossing the figure in a graceful line is a feather boa 
in dark rich blue. Back of the figure and at one side, forming a 
part of the green background, is a chemist's globe filled with a 
rich crimson fluid. This speaks only of color. The drawing is 
sharp, simple, bold, exact. The figure deftly holds in her hands 
a small box; her attitude calls attention to it. Her free hand is 
in exclamation. Her attitude, in concert with the lettering— bright 
red and dark blue— at the bottom of the sheet, says plainly 
enough: "If you cough, take Geraudel's Trochees." There can 
be no doubt about it. 

Another poster is an eloquent invitation to go to the sum- 
mer circus and hear a new singer. On the poster she sings so 
well and carries herself so gracefully, in a chic costume of crushed 
strawberry against a blue background, that one does not ques- 
tion his intentions. A few bold strokes give a splendid repro- 
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JULES CHERET duction of a characteristic pose of the arm and the manner of 
carrying a fan which belongs to this particular singer. Her red 
hair is made to come splendidly into the color composition by 
its contrast with the light green shadows which are thrown over the 
flesh tints of the face and splendid shoulders. You go to the circus. 

There is no question about the high artistic character of 
Cheret's success in this work ; it is the growth of years. It has 
been slow, conscientious, studious, and is now pronounced and 
unequivocal. He has fulfilled all of the conditions required of 
him by the advertisers and at the same time met the highest 
demands of the highest artistic coterie. 

Accompanying this article is a panel by Cheret representing 
Comedy. The background is in blue, varying in intensity, as is 
clearly enough represented in the picture. The drapery of the 
figure is in crushed cherry; the hair red, slightly modeled in 
green, and the flesh tints a light, yellowish pink. The whole 
scheme is full of the brilliant fancy and magical inspiration 
of the peculiar quality which belongs to this school: At the 
same time that it is a thoroughly conventional . representation of 
Comedy, it is possessed of an originality of handling, an unr 
bridled scheme of drawing and coloring which give to it all that 
could belong to an idea completely original and thoroughly isolated 
from anything which had gone before. The work of M. Cheret 
is in one respect like that of all great artists: it is individual. 
He is a master of drawing, has studied conscientiously and while 
possessed of formal, academic knowledge, he has stepped outside 
the lines of the school and expressed his ideas in his own way. 

Furthermore, he has probably done more than any other one 
man to show that work which ordinarily gives so much offense, 
that which belongs to advertising, may be handled in a way un- 
questionably artistic. In this way he contributes in no small 
measure to the world's advancement. He places something beau- 
tiful where before was nothing but ugliness. 

Louis H. Gibson 



Since this article 
was written a New 
York paper has 
published an 
account of the . 
reception by the 
public of a new 
design by Cheret. 
As fast as the bill 
posters did their 
work, the people 
followed them and 
removed the sheets 
from the walls 
while they were wet. 
It was found 
necessary to station 
guards near them 
until they could dry. 
This last work 
extols the virtues 
of a new pill. 




MODERN ART 



WINTER NUMBER, 1893 



W- 




" Comedy" 
Decorative panel 
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